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1) Netsine status

Today |"m a happy man. | have just picked up a Synthi A wth the
Keyboard and Sequencer (KS). According to Robin Wod at EMS, the ABS
pl astic briefcase version have been taken out of production. The VCS3
will still be available fromEMS but there is a 40 week time of
delivey. It"s not strange that a conpany |ike EMS is going strong
today. | have lately noticed the need anoung nusici ans individualizing
their instrunents. Year 2001 will be the year of masscustom zation and
it will belong to the small servicem nded synt hesi zer designers, npst
certainly. And why use the sanme synthesizer |ike everyone el se?

If you find sonmething on the Internet that mght be of interest to the
Net sine reader, or if you d like to participate as a witer please
send an email to network@nal ogue. org

Subscribe to NetSine is easy, sinply click the Iink bel ow

http://ww. anal ogue. or g/ net wor k/ menberform htm

THE SYNTHESI ZER NETWORK
Mor gan Karl sson

ent husi ast and founder

2) Short News

There will be a three-day MOOGFEST in Buffalo and Rochester. Mogfest
is a series of public lectures and concerts in Buffalo and Rochester
New York. The series runs from Novenber 29 to Decenber 1. It has been
organi zed by Oivia Mattis, the Executive Director of the New Misic
Alliance, and will feature illustrated presentations by Bob Mdog.

JoMbX have announced that their del ayed synthesizer -Sun Sun- is now
in Beta-test, and they will send out first units hopefully beginning
decenber.

Technosaurus have devel oped a flexible Analog Multi Effect Processor
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of fering various sound effects such as Ri ngnodul ator, Dual Parametric
Equal i zer and Overdrive, all combined in the conpact design of the
Smal | Monster series.

Doepfer Musi kel ektroni k is planning a reproduction of the |egendary
EMS VCF with 18dB/oct. sl ope.

Anal ogue Sol utions is working on a professional 16 step, multi-
channel , anal ogue sequencer called SQ000. The Sequencer is a fully
fl edge sequencer providing plenty of control outputs/inputs and with
some creative features never before seen

3) FUTURI ST MJUSI C 1910- 1920
Text by Caroline Tisdal
Edi ted by Morgan Karl sson

Noi se was Futurism s contribution to nusic, The principle of noise was
not introduced by a nusician but by the nbost eccentric of the
Futuristpainters, Luigi Russolo. He was one of the few Futurists who
actively dared to branch out into another field, and he expl ained his
temerity in the following way: "I amnot a nusician, | have therefore
no acoustical predilections, nor anyworks to defend. | am a Futuri st
pai nter using a much loved art to project ny determ nation to renew
everything. And so, bolder than a professional nusician could be,
unconcerned by ny apparent incompetence, and convinced that all rights
and all possibilities open up to daring, | have been able to initiate
the great renewal of nusic by means of the Art of Noises."”

Russol 0's aimwas to widen the accepted definition of music in nuch
the sane way as Futurist Marinetti's Wrds in freedom and Destruction
of Syntax had chall enged the traditional boundaries of literature.

Musi ¢, and preconceptions of beauty in nmusic, had traditionally been
confined to the invention of pure sound, artificially nade and

predi ctably ordered. But beyond invented sound, as it was known and
recogni zed, there lay a whole world of noise, an untapped source of
energy and acoustic enrichnment. Noise did not mean just din and
cacophony, though this too held its attraction

The weal th of sound in the world ignored by the conventions of nusic
ranged fromthe primary noises of nature to the roar of life and
machi nes in the nodern city, and was being added to daily. The
recognition of the potential of brute noise as a source of art was a
radi cal departure, still advocated by the nusical avant garde nore
than sixty years later, and still generally unaccepted.

Russol 0's attenpts to put sone of the Futurist theories of nusic into
practi ce brought about some of the npbst extraordinary musica
experinments of the pre-First Wrld War years: the Noise | ntoners or

I ntonarunori. The Noi se Intoners reproduced sone of the novel noises
of the nodern world, and added ot hers besides. As signs of the new
will to experiment beyond the accepted bounds of rmnusic, both the
Intoners and the theory behind them bel onged to the innovatory climate
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of the first two decades of the century which extended well beyond
Futurist activities in Italy. In terns of nore traditional fornms of
music, this spirit of change found nmajor expression in the works of
Stravi nsky, Arnold Schoenberg and Erik Sati e.

But since the late nineteenth century nore eccentric researches had
been made into the possibilities of creating conpletely new nusica
instruments and forns. Usually they were to performthe dual function
of interpreting both colour and sound: Bi shop Bai nbridge's Col our
Organ was one exampl e, and Al exander Wallace Ri m ngton's Col our Misic
was another. Both were | ater superseded by Scriabin's Col our Organ
and his attenpts to capture the nature of abstract values in col our
and sound, and by the poet Léopold Survage's theories of Col oured
Rhythms. All these experinments had one feature in commopn they were the
result of an enthusiastic belief in nusic produced by machi nes of one
kind or another, and it would have been surprising if the machi ne-nad
Futurists had not come up with some form of nechanical nusic too.

The official Futurist nusician was not Russolo but Francesco Balilia
Pratella (1880-1955). He was at heart a fairly conventional conposer,

t hough he was to incorporate Russolo's nmachines into some of his
Futurist works. He | ater became best known for his extensive use of
the fol k songs and thenmes of his native Romagna, and remained firmy
attached to the peasant traditions of that nost earthy of regions. His
"Mani festo of the Futurist Miusician' of 11 Cctober 1910 was one of the
earliest signs of Futurismspread into other fields.

The future lay in 'The liberation of individual nusical sensibility
fromall imtation or influence of the past, feeling and singing with
the spirit open to the future, drawing inspiration and aesthetics from
nature, through all the human and extra human phenonena present in it.
Exalting the man synbol everlastingly renewed by the varied aspects of
nodern life and its infinity of intimte relationships with nature.’

The conservatories shoul d nmake way for areas of 'free study'.
Reactionary critics, rigged conpetitions, imtations of the past, the
belief in "well made" nusic, the reign of the singer and the
nauseating repetitiveness of Neapolitan songs and sacred nusic al
this bel onged to the past.

Pratella wote two nore mani festos, the " Technical Mnifesto of
Futurist Music" and ' The Destruction of Quadrature', and all three
were published together in 1912 in a volume which contained the piano
version of Pratelia's Futurist Miusic for Ochestra, and which carried
a splendid cover drawi ng by Boccioni. The Destruction of Quadrature
was very much a musical parallel to Marinetti's Destruction of Syntax,
and the 'Techni cal Manifesto' recomended rhythmic irregularity,
atonality and m cro-tones.

The Technical Manifesto inspired Russolo to the invention of a
mechani cal neans of interpreting 'the nusical soul of crowds, great

i ndustrial conplexes, transatlantic |liners, trains, tanks, autonobiles
and aeropl anes, the dom nation of the machine and the victorious reign
of electricity". One of Marinetti's useful maxins was that originality
is often as much the product of will as of genius, and the invention
of the Noise Intoners was certainly an act of will. Once again, theory
came before practice. Russolo's manifesto ' The Art of Noises', which
calls for a vast battery of Noise Intoners, appeared on 11 March 1913,
but when the great new invention was unveiled to the public in Mdena
three nonths later there was just one of themthere: an Expl oder
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reproduci ng the noise of an internal conbustion engine with a range of
ten whol e-tones.

In "The Art of Noi ses' Russolo described the passage through history
fromsilence to sound and on to noi se-sound and nusi cal noi se. He
argued that the limted range of nusical instrunents could no | onger
satisfy nmodern man's acoustic thirst. Ochestras had grown in size
since the eighteenth century, but that only rmade the situation nore
| aughabl e: ' Do you know of any sight nore ridiculous than that of
twenty men furiously bent on redoubling the mewing of a violin?

Russol 0o's manifesto was refreshingly lyrical and constructive, partly
because he was arguing for the acceptance of a new awareness of beauty
in which the perception of the primary sounds of nature was bal anced
with the excitenent of city noises: 'To convince ourselves of the
amazing variety of noises, it is enough to think of the runble of

t hunder, the whistle of the wind, the roar of a waterfall, the
gurgling of a brook, the rustling of |eaves, the clatter of a trotting
horse as it draws into the distance, the lurching jolts of a cart on
pavi ngs, and of the generous, solemm white breathing of a nocturna
city, of all the noises nade by wild and donestic aninmals, and of al
those that can be nade by the mouth of a man without resorting to
speaki ng or singing.

"Let us cross a great nodern capital with our ears nore alert than our
eyes, and we will get enjoynment from distinguishing the eddying of
water, air and gas in metal pipes, the grunbling of noises that
breat he and pulse with indisputable animality, the pal pitation of

val ves, the com ng and goi ng of pistons, the how of nechanical saws,
the jolting of a tramon its rails, the cracking of whips, the
flapping of curtains and flags. We enjoy creating nenta
orchestrations of the crashing down of metal shop blinds, slanmnm ng
doors, the hubbub and shuffling of crowds, the variety of din from
stations, railways, iron foundries, spinning mlls, printing works,
el ectric power stations, and underground railways."

Russol o rai sed a nunber of points that went beyond the usual Futuri st
cat al ogui ng of urban excitenments. The possibility of a form of
expression 'made by the nouth of man without resorting to speaking or
singing', which is hinted at in 'The Art of Noises', has continued to
fascinate philo sophers and |inguists involved in the study of
expressi on beyond words and | an guage, and it is regrettable that
Russol o did not pursue it further

Later on in the manifesto he introduced another prophetic note: the
"Futurist Ear' would be the stage at which 'the notors and nmachi nes of
our industrial cities will one day be consciously attuned, so that
every factory will be transforned into an intoxicating orchestra of
noi ses'. The inplications of this bring to mnd Walter Benjamn's
condemmati on of the aestheticization of politics, which he saw as a
Fasci st tendency, but the prime exanple of Russolo's aestheticization
of city life took place, not in Futurist or even Fascist Italy, but in
t he hopeful days of young Soviet Russia. In 1920 the Concert for
Factory Sirens was performed: work was beautiful, and the sweetest

noi se for the workers was the orchestrated unison of the sirens that
summoned them This was certainly carried out quite independently of
anything Russolo had witten, but it illustrates the conplexity of
both the aesthetics and the politics of those years in which a shared
experimental enthusiasmcould inspire tendencies which were later to
energe as political polarities.
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4) The Anal ogue Sol utions Bi ography
By Tom Car pent er

Been into keyboards since 1984. Howard Jones sparked my interest in
keyboards. At that point | didn't know too nmuch about the differences
i n anal ogue and digital keyboards. My First keyboard was a Casio
CzZ5000. First drum machi ne was DR110. O course | dreaned about owning
a Jupiter 8 and other cool keyboards, but being a school kid I had no
money! My first anal ogue synth was an SH101

My nmusical tastes then went onto Depeche Mdde, other Mite artists like
Erasure, | Start Counting, N tzer Ebb, and other forms of electronic
and industrial nusic, like, Kraftwerk, Telex, Front 242, Front Line
Assenbl e, Aphex Twi n, Autechre, Konputer, to name a few. Listening to
these styles of nusic influenced ny tastes | eaning towards anal ogue
sounds hence anal ogue keyboards.

I did 2 years el ectronic engineering course, then a 2 year Misic
Technol ogy course. This involved aspects such as studi o techniques,
digital and anal ogue el ectronics, software progranm ng etc.

Due to the fact | was a poor student | had very little noney to buy
the gear | really needed. So | used ny gear to the max programm ng the
hel | out of everything and doi ng everything possible to extend their
usability. It was during this time | bought ny first MDI-CV converter
to control ny SH101. This is where | made ny first nodification
designing and installing my owmn filter cut-off and pulse width contro

voltage inputs. This give nme the extra control | needed to imtate the
sounds of the electronic bands I |ike so nuch. As | bought nore
anal ogue synths, | increased perfornmed nore and nore nodifications.

During nmy Misic Technol ogy course ny course project was building a
M DI - CV converter. The spec’ for mne was higher than nost, even by
today’s standards. Even though |I never got a chance to finish the
project, | gained valuable information about digital and anal ogue
circuits.

Through ny Misic Technol ogy course | got a Saturday job at The

Synt hesi zer Conpany, a pro-audio nusic outlet in NWLondon. There

| earnt all about ADATs, Digital Desks, sanpling, but nore inportantly
started to make contacts and learn vital information about the mnusic
i ndustry.

Fromthere | went on to work for Din Conmunications, a conpany that
speci ali zed in Anal ogue Synthesi zers and other mnusical equipnent. |
joined the conpany fromthe outset, and stayed with themfor 6 nonths.
At Din, | had a ot of contact with nmodul ar and rare anal ogue synth’s,
as well as nore nodern studio equipnment. | also had the opportunity to
help out in the studio and at gigs with the boss’s el ectronic band
“Shining’. At Din | continued to gain contacts and inside information
that would later help me set up Anal ogue Solutions (as well as

knowl edge of how to approach record | abels for nusic deals).

Whilst at Din, | designed a prototype anal ogue sequencer that even by
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toady’ s standards woul d have been the nost versatile, but | |acked
enough know edge to get it 100% worki ng. This original prototype was
what | have based our current new range of anal ogue sequencers on, but
in cut down versions. The full initial vision of nmy first sequencer
will beconme a reality soon when | rel ease the SQ000 pro-anal ogue
solution later this year.

After Din | worked for Kenton Electronics for a year. They specialize
in MD to CV converters. After about 6 nmonths there | started
formul ati ng i deas about working for myself. | was selling a |ot of

anal ogue synth’s in ny spare tinme through free ads in papers and
magazi nes, and thought it may be possible to do this full time. |
coul d suppl ement the business by perform ng sinmple nodifications to
synth’s. Working for nyself would also give ne nore tine to work on ny
own nusi c.

So | stayed with Kenton for about a year, then one day decided to take

t he plunge and go self-enployed. | didn’'t have a business plan, take
| oan or anything. | had several big German nusic stores that
speci alized in anal ogue synth’s all lined up to purchase used anal ogue

synths. Wth contacts | had gai ned through the past several years,

had a |l arge list of analogue that | could purchase and shi p abroad.
One of ny biggest contacts in the UK was Adam Dancey. Between us two
al one, we nust have shi pped about 20,000 pound worth of anal ogue
synth’s to Europe alone in one year. lronically | also sold a | ot of
Rol and anal ogue back to the Japanese! Selling synth’s abroad was ny
mai n source of business 2 years ago, during the height of the anal ogue
revival. | also started to sell to several other European shops, as
wel |l as end users in Europe and across the gl obe.

A very small part of ny business was to do sinple nodifications to
synth’s. | started to develop themto give as much control possible to
the synth. | then gradually devel oped new type of nmod’s, |ike turning
nonosynths i nto nodul ars, adding extra controls to drum nmachines to
change the sounds, and big nod's like the Borg nod for the TB303. |
basically can do any nod that people asked for, as long as the nod
didn’t require too much extra circuitry, and that it is economcally
feasi bl e.

The anal ogue boom did not |ast. Gone are the tinmes when | got
continual inquiries for TB303s (which pushed the price right up to
1000 pounds! Denmand wel |l -outstripped supply), TR808s and TR909. These
days it is hard enough to sell a 303 for 500 pounds. The inquiries
just aren’t there like they used to be.

There are two main reasons for this. Firstly, the strength of the
pounds over the last year has made it too expensive for conpani es and
i ndi vidual s abroad to inmport synth’s fromthe UK. Secondly, the recent
wave of digital nodeling and software synth’s that emul ate anal ogue,
as well as the new anal ogue synth’s, has diverted sales for the
originals. It has to be adnmitted that the nodern digital equivalents
are far better value for noney and do a good job at enulating them
But there will always be those who prefer the originals. There is
nothing Iike the nostal gia of owning an original anal ogue synth. Al so,

arguably the digital nmodeling synth’s still don’t sound as good as
those they are trying to emul ate and of course anal ogue synths wl |
al ways be nore hands-on. | personally use both nodern and old

equi pment. Though | would | ove a set-up of nostly originally anal ogue
equi pnent, space and noney usually nmeans a conpronmise with digital

Luckily, | realized that the anal ogue boom woul d not |ast and have
kept an open nmind about new business directions. These included an
anal ogue sanple CD we have released (Sounds O Ad), T-Shirts, LED
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digital watches, increased the range of synthesizer nmod s, and
i ncreased range of new equi prnent.

Wor ki ng for myself has all the pleasures of being under your own
controlled, but always with that worry if you can afford to pay
yourself. One great advantage is spending nore time witing tunes!

Sone well know artists | have dealt with over the last 5 years: Add N
to X, Black Dog, Kenny Dope (Bucketheads), Candy Grls, Norman Cook
Gareth Jones (works with Depeche Mde), K-Klass, Liquid, Mod Sw ngs,
N-Trance, Pig, Richie Hawtin, Hans Zi mer, The Ob, Funki Porcini
Billy Nasty, Tim Sinenon (Bonb the Bass/Depeche Mdde Producer), Human
League, Luke Slater, and a mllion and one small dance acts.

One maj or new investnent | have nmade for the future is we are

rel easi ng an anal ogue el ectroni cs percussi on nodul ar system cal |l ed
CONCUSSOR. Wth all the new anal ogue nodul ars now avail able, the 2
mai n ones being Integrator and Doepfer. They are very simlar to each
other, not offering any major benefits to each other. | wanted to

rel ease a nodul ar system but there would have been little point in
bringing out a third simlar product. The aimw th the CONCUSSOR was
to rel ease a systemthat was significantly different fromthe rest,
that would offer a real alternative, or that could be included into an
exi sting system (all CONCUSSOR nodules will fit into A100/Integrator
cases and our nodul es offer power sockets for both systens). W cannot
re-invent the wheel, but what we can do is offer nodules that cone in
a different format and offer different groups of features than the
others. Qur initial set of nodules concentrate on anal ogue percussion
Al t hough there have been drum voi ce nodul es avail able in the past

(l'i ke Sinmons SDSV for exanple), nothing gave the versatility that
ours do. We have a whol e range of sounds. Just about all TR808 voices
are avail able, plus sone CR78 and TR909 sounds. All nodul es have nore
controls than the original so a w der range of sounds can be nade.
There are plans to introduce nore drum nodul es soon. Since then, the
CONCUSSOR range has been expanded. A whol e range of uni que anal ogue
sequencers and associ ated nmodul es are avail able, a spring reverb

m xers and the |ike, and now an expandi ng range of synthsiser nodul es.

There are continuing planes to expand the CONCUSSOR range. There is a
gqueue of nodules waiting to be released, plus plenty on paper waiting
to be tested. (W are open to suggestions of any dream nodul es you are
waiting for). Soon we will be releasing a range of non-nodul ar stand-
al one anal ogue products to cater for any studio, to be used by
keyboard players, guitarists, DJs etc. More information will be

avail abl e on the AS web site as information becones avail abl e.

www. anal oguesol uti ons. com

5) Vintage review Synthi AKS
By Norman Fay

From Vol t age Magazi ne 1988

VWhen | heard the recent news that nuch of Keith Emerson's collection
of

ol d keyboard instrunments was to be sold at auction, it got ne thinking
about the phenomenon of "celebrity owned” instrunments. It seenms to ne
that to wish to own an instrunent once owned by a well-known nusician
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is
quite a strange thing. It isn"t something |I've often aspired to, |
nmust

confess, although there are exceptions, of course. For ne, 1°d love to
own Brian Jones' Mellotron, as played on the Rolling Stones' "2000

Li ght

Years From Home". | do own, though, an instrument which has passed

through the hands of two of my favourite keyboard players, nanmely Tim
Bl ake of Gong and Sinmon House of Hawkwi nd, and though | didn't know
this

when | bought it, | wasn't half pleased when | found out.

Back in the early-to-md eighties there was a rather good, and rather
wei rd rock band doing the rounds of small venues in Britain. Called

"Inner City Unit", they were in part the brainchild of one Ni k Turner
who had previously been the saxophoni st/vocalist for Hawkwi nd in the

seventies. | had the good fortune to support them a couple of tines,
and
the first tinme | did this, | was nost interested to note that Fred

Reeves, the band' s keyboard player, used a EMS Synthi AKS as part of
hi s

keyboard rig. Now, |ike many readers I'msure, | had in the past been
conpletely freaked out by the filmof Roxy Miusic on "Od Gey whistle
Test™ in which the band played, | think, "Ladytron" with Brian Eno
mani pul ating an EMS VCS3 to great effect. It's a great piece of

f oot age,

and despite all that's happened in nusic since, the band still sound
totally far out today.

Since originally seeing this footage, |1'd got into groups and
musi ci ans

i ke Hawkwi nd, Gong, Tangerine Dream Kl aus Schultze, Ti m Bl ake, and
on

readi ng the sleeve-notes of their records, had noticed that they al
used EMS instrunents as part of their sound. As you can then inmagine,
once | began pl aying synthesiser, | was very keen to have a go on one
of

these strange instrunents, but as |I'msure you' re all aware, though
there aren't a lot of themaround, so ICUs instrunent was the first
one

I'd ever seen!

About eighteen nonths after |1'd first seen the band, they split up

having got fed up with trudging around the country in their transit
van.

Their road manager contacted ne, and asked if I'd be interested in

buying the AKS, as Nik Turner, to whomit bel onged, had no nore use
for

it.

-"How rmuch?" | asked.

-"Ahh, about 250 pounds”

- "Done! "

In this age of inflated prices, this may seem cheap, though it
certainly

wasn't to me at the time. The instrunent was pretty battered too,
al t hough everything worked. | bought it from Turner several weeks
| ater,

but Fred had the manual and | had to wait a couple of nmonths until he
was playing in the north before I could get it. When he gave it to ne,
it was with the words "From Ti m Bl ake, to Sinon House, to N k Turner
to

you". As you can imagine, this nade ny day!
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So what had | bought? A nbst unusual instrunent, that's for sure. The
SYNTHI AKS lives in a little ABS plastic briefcase. The SYNTH A is

t he

sound- produci ng half, whilst the KSis a digital sequencer, with an
awful (though very space-efficient) touch-plate kevboard, simlar to
that on the WASP. The SYNTH A was available on its own, if you didn't
need the sequencing facilities (early versions can not power the KS,
nor gans annot ati on)

El ectronically, the SYNTH A is identical to the cash-register shaped
VCS3, and although the VCS3 is easier to use due to its shape and
| ayout
(it also | ooks cooler, if vou're daft enough to worry about such
t hi ngs

.) | prefer the compactness and easy portability of the A(KS). As
far
as sound-producing facilities go the AKSisn't really like other
el ectronic instruments one encounters, old or new. You get three
oscillators, each of which is different. VCOL has controls for
frequency
(IHz to 1OKHZ), level controls for two waveforms, sine and saw oot h,
and
a shape control for the sine wave. This sounds rather good. and varies
t he waveshape from a rounded W shape, through sine
shape, to a rounded M shape. VCO02 has an identical frequency control
but the waveshapes are now vari abl e pul se and variable triangle
(sawt oot h-tri angl e-reverse sawmooth), with the shape controls
effecting
both waveforms. VC03's wavefonn controls are identical to VC02's, but
the frequency control now goes fromO0.5 to 500Hz, so VC03 is mainly
for
LFO' control rather than audio duties. The oscillators on EMS gear are
not ori ously unstable, and the tuning on ny AKS is very prone to
dfifting. (Norman 2001 note - | checked recently, and the oscillators
have been "stabilised", but I believe this was a long time ago) |
don't
see this as a problemthough, if you want stable tuning, there are
pl enty of other synths to choose from both anal ogue and digital. It
is
possible to get the oscillators stabilised by EMS, if you feel the
need.

The ot her signal source in the AKS is the noise generator, which has
controls for |evel and "colour” i.e. white and pink noise. The pink
noi se sounds fantastic, very powerful. To process your sound sources,
the AKS has a ring nodul ator and a | ow pass resonant filter

Apparently,
several players have nodified their SYNTH A's and VC3's by repl acing
EMS's filter with a Mog filter. This baffles nme, | nust admit, as one

can easily patch the EMS to the external input of a Mbog. The EMS
filter

sounds very nice to ne, and why anyone woul d want to make different
synths sound the sanme, | don't know. The AKS al so has a reverb built
in,

obviously not a digital reverb, but the old spring type. It sounds
really good, actually, in a "forbidden planet” kind of way. Finally,
there are two control voltage sources, the joystick, which thanks to
Brian Eno's escapades with Roxy Music, is one of the best-known
features

on EM5S" instrunments, it has controls for horizontal and vertica
range,

and it's great fun to use. Beside the joystick is the trigger button
for
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the other CV source, the envel ope generator. This certainly is a weird
one, it has four controls, "attack", "on" i.e. hold tinme, "decay" i.e.
rel ease, and "off' which when turned fully clockw se has no effect,

but

which as vou turn it anticlockw se causes the EGto retrigger at an

i ncreasing rate.

There are also two controls for signal |level and "trapezoid" i.e.
control voltage level. It's a shanme though that the AKS has only one
of

these envel ope generators. As well as this ot you also get two inputs
for control voltages or audio signals, so you can process externa
sounds through the AKS s filter, ring nmodul ator and so on. There is

al so

alittle stereo amplifier built in with a tiny speaker in each top
corner. Handy if you want to nmess about with the AKS wit hout swi tching
everyt hing el se on.

I"ve left the best till last here, the heart of the AKS is the

pat chbay,

a 16 by 16 matrix of tiny little sockets, into which one pushes patch
pins, which look |ike mniaturised stereo jack plugs, to connect two
functions together. For exanple, if you want to nodul ate the VCF cut -
of f frequency with the envel ope generator, find the row marked

"trapezoid", followit until it intersects the colum marked "filter
frq", insert a pin there, then adjust the trapezoid | evel knob unti
you

get the effect you want. It's easier than it sounds, honest! The best
t hi ng about the patchbay is that vou can connect anything to anything
el se, a good one for really weird sounds is to have VCO1l nodul ati ng
VCO2, VCO2 nodul ati ng VC03 and VCO3 nodul ating VCOL - a different
meani ng for the term™"ring nodul ation"! | once got an amazi ng sound
this

way, a kind of electronic warbling, which built up in intensity for
about two m nutes, before breaking down into noise, and starting
agai n.

I wish I'd recorded it, because of course, |'ve never managed to get
it

exactly the sanme again. The patch pins cone in several different
varieties, white, grey, green, yellow and red. Unfortunately, ny
manua

doesn't tell you what the different pin colours signify, though the
green ones seemto attenuate the output of the device they're
connect ed

to. (norman 2001 note: the red ones have nore precise resistors in

t hem

than the white ones) Although the patching system of the AKS is neat
and

conpact, | do experience some problens with crosstal k. No doubt this
is

repairable by replacing the pin matrix though, and nmy instrument is a
very ol d exanple. Watch out for this if you're |ooking at a second-
hand

EMS i nstrunent, as | don't know how nuch it would cost to repair - |
suspect it could be expensive!l Another problemw th the patching
system

is the patchpins thensel ves, which are very fragile, and not easily
repair abl e.

I've owned nmy SYNTHI AKS for about eight years now, in which tine |
have
found it useful in the foll ow ng areas:

CGeneral goofing about - this instrument has fun potential |ike no
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ot her

synth I've ever owned, you can just sit and make weird noi ses for
hour s,

none of which, of course, have any nusical value at all! highly
enj oyabl e, though.

Sanpl e Fodder - if your sanpler has good sound Processing functions,
then the AKS is an excellent source of unusual wavefornms, which you
can

| oop inside the sanpler, and use to nake your own uni que sounds.

Processing other instrunents - a wide variety of unusual effects can
be

added to any sound source, the best-known exanple of this being the
"dal ek" voices from "Doctor Who", created using the ring nodul ator

Space-rock/ Wi rd post-punk nmusic - If you play in a band influenced by
Hawkwi nd, Gong, Ozric Tentacles, Pere Ubu, Metal Urbain, Cabaret
Voltaire, Stereolab, (2001 - add Nto X) etc, then an AKS shoul d be
right up your street.

Weird electronic nusic - If your into tape |oops, nusique concrete,
St ockhausen and so on, then the chances are you probably already own
one!

VWere the Synthi AKS falls down is in the production of nore "normal"”
music forns, it's alnost inpossible to play a tune on one, for
exanpl e,

and if you're |ooking for "good bass sounds"”, forget it, because this
synth wasn't meant for such mundane chores!

It's a shane there aren't nore of these instrunents around, they were
usual |y quite expensive second-hand anyway, and now that they are
consi dered "rare" and "col |l ectable" they are obviously even nore so.
The

| ast one | saw for sale, a VCS3, had a price tag of £1400 attached to
it, which seened nuch to me, as it was a rather tatty exanple, It
eventual ly sold for £1200, which perhaps is a bit nore reasonable. I|f
you are | ooking at one, and the seller is asking a very high price,

t hen

contact EMS as they can still offer newly built VCS3"s for £1800.
(norman 2001 note - this was the case when | wote this. Check with
EMS

for current prices and avaiability) If you already have a VCS3 or an
AKS

then it's well worth contacting EMS for their |list of nodifications
and

servi ce charges, as commendably, they still support their instrunments.

Finally, if you want to hear EMS sounds on record try the follow ng:
Ti m Bl ake - "New Jerusalem - Mantra 068 (CD)

Hawkwi nd - "Space Ritual" - United Artists UADG60038 (LP)
Gong - "Angels Egg" - Virgin (CD)
Franco Battiato - "Clic" - Island I1LPS9323 (LP)

EMS VCS3/ Synthi A Mdifications:

Gscillator stabilisation - mnimses drift (priced per osc)
Met al - can dual transistors for oscillators (priced per osc)
Gscillator Sync - variable via potentioneter (priced per osc)

Vol tage Controll ed Shape (priced per osc)
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H /Lo frequency range - switchable (priced per osc)
Por t anent o/ gl i de
Attack time extension - increased to 5 seconds

Vol tage Controlled Filter Response ('Q)

10-turn pots on input channels - for easier tuning (each)
Centre-zero trapezoid gives bipolar output

External Gate input socket - uses one Control Qutput socket
Pat chabl e Vol tage | nverter

Extra | nput Channe

6) Brian Eno talking live at Garageband. com
Edi ted by Morgan Karl sson
Gar ageband: Wl come, Brian

Brian: O course, | don't know any of the people who are calling in,
and | don't know your particular interests, but I would like to state
my particular interests.

Brian: For ne, the npbst exciting problemin music at the nonent is

al soone of the oldest problens. What is it that humans specifically
can do, which the technologies we create can't yet do? O course, this
translates itself into a problemof songwiting. Songwiting is the
only thing I"minterested in, of course. But it is the one problemto
whi ch there have not been any interesting technol ogical solutions. So,
when | listen to people's tapes, | always ask nyself, are there any

i nteresting new solutions to the problem of songwiting?

Avat ar-guest: Two questions. You have pushed bands like U2 into the
Bl G | eague with masterpieces like "Unforgettable Fire". Do you dream
of doing it again soon? Second question. \Wat types of effects would
you typically use on Bono's voice or is this a trade secret?

Brian: The answer to the first question is, U2 has a new record com ng
out soon in which I hope you will find that they are pushed into

anot her direction. Regarding Bono's voice, well the fact is that Bono
likes singing in the control room wth the speakers as loud as are
humanl y bearable, so we end up using the cheapest m crophones that you
can get, which is the Shure 58, and we spend a |lot of our time trying
to defend his mcrophone against all the other noise in the room Wth
a singer |ike Bono, you don't need to do very nuch to the voice. Just
a bit of conpression.

pl an9-guest: The new U2 project seens |like a very BIG production -
does this get in the way of the nusic creation process? How do you
deal with the creative pressure that is placed on the band from

i nternal and external sources?

Brian: The only interesting thing about production is trying to make
the best nusic that you can imagine. That is always nmy only agenda. If
| feel other considerations are getting in the way of that, | fight
them | consider that nmy position in such a project is to speak for
quality. | consider that it is the job of other people to worry about
how you sell he results. | also respect that talent! | just don't have
it nmyself.

david: It appears that anbient nmusic has gone in a different direction
in the past few years, in that it has nutated into a form of
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cl ub/ dance music. Were is anbient going since sonething |ike your
1992 Shutov Assenbly?

Brian: Well, it's a little bit |ike having....suppose you were an
astrophysicist, and you had a little child, and the child turned out
to be a great swimer, you would be a little bit surprised! Perhaps
not di sappoi nted. So, the seed called anmbient, which I sowed in the
late '70s, turned out to give rise to a lot of different plants. Some

of which I don't really recognize as ny own, but that's OK. | suppose
I like a certain darkness to nusic, which perhaps is not everybody
else's taste. | always want nore darkness.

spam guest: How did you first come to work with Roedelius and Mdebi us?
And woul d you say that work influenced your work with Bowi e on Low?

Brian: | net themin the md '70s, in Germany, when they were a band
all ed Harnonia. We becane friends, and as friends used to do at that
time, we made a record together. | was very influenced by the German
scene at that tine, because | felt that there was a kind of rigor and
discipline to that music that | personally enjoyed. | was especially
keen on Can, and of course Kraftwerk, because | heard in thema sort
of interesting alternative to the African root that nost other nusic
had taken. | like the fact that it was a nusic that seened to cone
from Europe, rather from America. And | still like that. |I'm pleased
that the European infection that they represent has taken root in al
forms of popul ar rmnusic.

babybl uewheel s-guest: H Brian. |'ve been enjoying your nusic for over
20 ears. | don't know why, but | sense a rejuvenated interest in pop
music fromyou. Is this true, and if so, what is triggering this happy
rush?

Brian: Well, 1've always liked pop nusic, it's not new for nme to |ike
it. This affection isn't new. |I suppose that | was educated as a fine
artist, but as tine passed, | started to |ike nore and nore the things
that came fromthe community of popular taste. | |like things that grow

fromthe bottomup, rather than fromthe top down.

af tersun-guest: Why has popul ar nusic taken such a turn for the worst?
Why do the vast mmjority of people always ignhore quality innovative
musi c?

Brian: | don't think anything is any different fromhow it has al ways
been. If you want to prove that statenent, just | ook at the charts
from 20 years ago, or 30 years ago, or at any point you choose. You
will find in there two or three songs that you renenber that are great
songs, and then you will find 37 songs that you renmenber as absol ute
crap. It has always been that way as far as | can tell. It's in the
nature of a casual conversation, and pop nusic is a casua
conversation. Mpst of what is said is forgettable, sone of what is
said is truly nenorable, you need all the forgettable stuff, because
it is the way in which the vocabulary is forned and exerci sed.

spam guest: Are there any plans to re-master/re-rel ease your 1970s
catalog a la the recent King Crinmson reissues on Virgi n? Perhaps throw
in sone bonus tracks?

Brian: Yes, Virgin are planning to start releasing those re-masters
starting next year. Wth sone previously unrel eased tracks.
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Ant oi ne_poncel et-gue: How do you think other fornms of media influence
nodern nusic and songwriting?

Brian: Well, | know when I am working with people at the studio,

often draw their attention to films, or books, or television prograns,
to anything else that is going on, and say, why can't we make nusic
like this? So | think what |'m doing when | do that is articulating
the process that people do all the tine. They | ook at one nedium and
they | ook at the new possibilities that are opening in one medium and
then they think, why can't we do that in our mediunf

boram guest: |'ve heard the 30 sec. clips of the songs on ATYCLB and
they are spectacular. It seems that you and Lanois are the magic
touch. Coming froma very different angle than Danny's, how do you
manage to work together? Have you ever had a major disagreenent with
hi m on the making of this al bunf

Brian: W have a very good working rel ationship, because we have an
area of overlap which is that we both respond to the sane thing in
music, and that thing is passion. W both want to hear sonething deep
in music. However, we both get to that in conpletely different ways,
and in these ways we don't overlap at all. I was trying to explain
this to sonebody the other day, and | said, you have to imagi ne Danny
is like the train driver, he will keep the train running, in the npst
difficult circunmstances. I'mlike the guy who operates the switches on
the track, so I'"mnuch nore likely to say no, | think it should go in
a conpletely different direction. So these are two separate tal ents,
to be able to put sonething in a different direction, and to be able
to keep something running, those are two different talents. Wen those
two talents are conbined, that's a very strong nedici ne.

toni -guest: What did you think of the film"Velvet Goldm ne"? Wat was
your involvement in it?

Brian: | had no involvenment in it. They used sonme of ny music, which I
was very pleased about. Well, it's very funny, |ooking at a period of
history that you were intimtely involved with, as seen through the
eyes of sonebody who wasn't. O course, they mss out all the boring
parts, of course no one renenbers the boring parts! So in that sense,
history is always a distortion. In that it just sees the highlights.
It's alittle Iike | ooking at a Raphael painting, and seeing only the
little touches of white that he added after all of his assistants had
filled in the background. But | think that is the process of history.
It | eaves out the everyday experience of sonmebody. For example, ny
strongest recollection of that period is not the fabul ous stage
clothes that we wore, but how much they stank after two nonths on
tour!

estlin-guest: | believe | read in your diary that you were "begi nning
to believe that background vocals could solve anything." | think
that's the thing I struggle nmost with is comng up with good
background parts. Any suggestions?

Brian: Well, ask nme! That's ny nethod, that's ny strongest point, |

t hi nk. Background vocals. | was just saying to a friend this evening,
I was having dinner with soneone in Frankfurt, where | am now, and
said "I think I would be happy if I was never asked to do anything

el se but arrange background vocals for people.” Wen |I'm doing that,
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feel as if |I'm possessed by some other personality. | don't know where
t hese ideas cone from and | feel |ike another person when |I'm doing
t hem

Brian: Wen you are trying to speak about background vocals, you have
to think, what role are these vocals supposed to play? So I can
suggest a fewroles. One is the voice of society. An exanple of that
is in the Shangri-La's song. "Is She Really Going Qut Wth Hi nP" "I
don't know, let's ask her!" So in that case, the background vocali st
is in the counterpart to the main voice, it's another opinion. It is
outside the head of the singer. It's a conment on the singer's
position. Another role for the background vocal is the voice of
consci ence. So the singer is saying, this is what | amthinking, and
t he background vocals are saying, this is what you knowis really
true. So |I'm always thinking of background vocals as the possibility
of another voice in the song, another point of view.

hani | - guest: Many inmaginative recording artists/producers make quite
good

chefs, IMHO Would you ever consider working on and publishing a
cookbook?

Brian: I'mquite a good cook! But ny style of cooking is let's see
what's in the kitchen, and think of sonething inmginative to do with
it. Wich is exactly the same idea one has as a producer. So as a
producer you say, let's see what is in the studio, who's there, what
t hey can do, what tools we have available, and let's see what we can
do with it. The other way of being a chef or a cook, which is not the
way | like, is to have a recipe, to get all the things that the recipe
suggests. To carefully neasure themout, follow the program and then
to end up with the expected dish. That's sort of the opposite of what
I do. Both as a cook and as a producer. | |like the chem stry of the
present moment, and that chem stry has as nuch to do with the
limtations of the present moment as with its strength.

Later: My question is, do you think a nore organic backlash to
programmed nusic is inevitable (i.e. 'song' structure vs. 'linear'
grooves a la current dance nusic)? PS. Do you still use Cblique
Strategies?

Brian: There is always an interesting tension in pop nusic between

I i near, groove-based nusic, and shall we say harnonic, chord-based
music. The first kind is very satisfying, because it has a | ot of
forward energy, and it's relatively easy to nmake in the sense that it
gi ves you the chance of imersing yourself in a particular mnusica

| andscape, and really exploring the details of that |andscape. The
second ki nd, however, the chord-based kind of nusic, song-ish nusic,
if you'd like, allows a nmuch nore interesting geography for a singer
It allows much nore adventure for a singer to embark upon. So, this
distinction pretty much divides current music, | think. Although this
distinction is blurred, there are two kinds of nusic. There is groove-
based music, which is the kind of nusic that conputers tend to
produce, because it is easy for themto do that, and there's chord-
based music, which guitar players tend to produce, because they like
noving their fingers around. The interesting future for nme is when
these two things reconcile, and one good exanple of that, | think, as
a matter of fact, where you get all the energy and the strange space
of groove-based nusic plus the ability to support an interesting

si ngi ng advent ure.
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Brian: | still like Oblique Strategies, and | still keep adding to
them And | am planning soon to publish the fifth version of them

martin-guest344: First saw you live with Roxy in the '70s. Have you
ever worked with or considered working with Phillip G ass?

Brian: I've known Philip dass since the '70s, actually. But we've
never worked together. And | suppose it's because the interesting
reason for working with people is when they do sonething that you
couldn't do yourself, so there has to be sone overlap of territory,
but also a fairly big difference in territory. And perhaps we didn't
feel there was enough difference for that to be a fruitful event.

jdk-guest: Interested in alternative ways of getting a group m nd-set
for both studio and live inmprov. &127; Oblique strategies, ganmes, etc.
Do you have ot her suggestions?

Brian: Well, | published a book about five years ago which was ny
diary for the year 1995, and in the back of that, | included sone role
pl ayi ng ganes that David Bowi e and nyself used in sone of our
recordi ng sessions. Those are, | think, worth looking at if you want
to think of sone new ways of creating different nmental conditions for
recording in. But there are other techniques as well. For instance,
starvation, sleeplessness, extrene financial pressure, socia
oppression, the very strong desire to change the world, all of those
can create a group m nd-set.

estlin-guest: Do you have a favorite project you ve worked on? Al so,
what is out there now that inspires you?

Brian: One of the favorite projects | worked on was my own record "On

Land". | nean, | hate to blow ny own trunpet here, but that record
really, for me, stands alone, | don't know anything else like it. And
I made it in a nmood of conplete isolation. | had no idea at al

whet her anybody in the world would be interested in this nmusic. In
fact, | really thank Robert Quine, who was the guitar player in The

Void O ds, who was the first person who heard this nusic, who said,
it's great! That's the first inkling I had that anybody el se m ght

find it at all interesting. So, | suppose that project means a lot to
me because | know it cane fromne. It was like that story of the Ugly
Duckling, which one day said, | ama swan!

Di gital _Angel -guest: Since you were one of the originators of
el ectronic nusic, what do you think of the electronic nusic being
produced today, fromthe dance stuff to things like Nine Inch Nails?

Brian: Well, I"mvery flattered to be called one of the originators of
el ectronic music, but I think that | should point out that there were
peopl e doing it before ne! From Edgar Varese to Jim Hendrix, there
was a lot of it about. | think there is sone fabul ous stuff going on
and | amparticularly keen on the kind of nusic where people start to
use the failures of digitalismas the |anguage of their nusic. The
sorts of distortion that are characteristic of digital equipnment, for
exanple. But as | said in the introduction, to nme, the nost

i nteresting problem doesn't have to do with el ectronics, electronics
is sort of easy for nme. What's really hard, what's really interesting,
though it is very old fashioned, is songwiting. That's the tough nut
to crack.

MR_Sof fil -guest: Speaking of new things, do you have any desire to
take the anbi ent/space nusic concept into the realmof 'Mnd Synch'
technol ogy? What | refer to is creating a 'score' that is |linked to a
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light synching brain wave system You know those 'masks w ear phones
in the sharper image catal ogue, that flash lights in synch to brain
waves, etc...?

Brian: My experience with such technol ogy, which is quite an extensive
experience, is that they are so far very uninteresting. Because the
el ati onshi p between what the eye does and what the ear does, for
exanpl e, are very conplex. They don't translate linearly, and they
don't translate in any sinple fashion at all. For exanple, you m ght
decide to rgani ze the notes of the scale as different colors, let's
say, to represent the notes of the scale by different colors. If you
do that, the nmelody will manifest as a sequence of col or experiences.
The only thing | can guarantee for sure is that the enotiona
experience of those colors will have no discernible connection

what soever of those notes. Brian: So, the problemw th those kinds of
translations is that they ren't really translations. They are

translations at the nost basic evel. It's a little bit |ike saying
every four letter word will be represented by a |oud sound. So, in

t hat sentence, the word "love" and the word "kill" and the word "dial"
and the word "link"” would all have the sane val ue. Whereas a person
knows in any neani ngful sense, they won't have the sanme val ue. So,
this is a whole |ong answer, but basically, | have no faith in these
technol ogies. But | amw lling to keep | ooking at them

scot chy-guest: What do you think of the use of "loops"” in nodern

musi c? 0 you use any conputer prograns to help create |ayers of nusic
when ou produce? And woul d you ever consider |letting someone use a

| oop fromyour nusic - say, from"WarmJets" in their tunes?

Brian: I'"'mslightly bored with that. There was a tine when | really

| oved that kind of repetition. And | loved it better than hearing a
musi ci an play the same thing over and over. This was during my German
period in the '70s. Then | discovered that | |iked hearing, |
preferred hearing, what happens when a human being tries to act like a
loop. | liked hearing the way they failed. Wll, people have used

| oops fromny nmusic. | don't really think about it.

spam guest: What was the inspiration for the lyric to "Burning
Airlines Gve You So Mich Mre"?

Brian: That lyric started out as "Turkish Airlines Gve You So Mich
More". | wrote that song just after the crash of Turkish Airlines DC-
10 outside Paris. Sonmeone left the cargo door open on the plane, and
there was depressurization, and they ended up in a field outside of

Paris. This is all history to ne, | don't think about it. I wite
songs, they are |ike conversations | have with myself, after, | can't
renmenber nuch about them | just remenber a feeling. It is the feeling

I remenber of that, that soneone fromour world, fromthe West,
shooting across China in a plane. And neanwhile, down below, in a rice
paddy, is some old guy with |ong mustaches, thinking about the things
t hat humans have been thinking about for the |ast 5,000 years. And, |
think that was what that song was about, the difference between flying
at speed through the modern world, which is the same world that this
man i nhabits.

M chael _Benson-guest: Brian, |I'mwondering when we'll see a new

rel ease fromyou. It seenms there has been a real scattering of
interesting limted release material -- white cubes (Cone to think of
it, I wonder if Apple stole that idea? But their cube is allegedly
silent), double CD theater nmusic inmport-only's from Japan, etc. But
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what about a nore widely-rel eased work, whether anbient or (maybe |
shouldn't go _there_) vocal ?

Brian: Yep. Well | should go there. I am working on somnething new, and
somet hing vocal. But, since | have set nyself sone very interesting
probl ems of revolutionizing songwiting, it is taking me a little tine
to do it! But anyway, thank you for asking about it, thanks for

rem nding me that is what | ought to be doing.

estlin-guest: Do you think that nmusic has a responsibility to culture
and society? O is it all art for art's sake?

Brian: That's a very deep question. Because those two things may not
be opposed. You know, one of the interesting things about

mat hemati ci ans, | nean research mathematicians, is that they work in

t he nost obscure and archaic areas of nunber theory, which often have
no i magi nabl e connection to any human concern whatsoever. And then, it
al ways turns out, twenty years later, or two hundred years later, that
their mathematics have a way of solving a problemwe really want to
sol ve. Those people are just doing math for math's sake, and in that
respect, a lot of the nore obscure things that artists do often seem
to connect in a very strange way with the things that people need to
help themthink their way through, FEEL their way through, the new
wor | d.

Brian: My problemw th artists in general, nyself included, is that we
don't feel sufficient responsibility to articul ate what we are doi ng
and why we are doing it. W are |lazy. W are incoherent. W are over-
romantic. We |ove the image of ourselves as incandescent balls of

passi on, burning a hole through a world of bureaucracy. | hate that

i mmge! We've really got to start taking ourselves nore seriously.
VWhich is to say, we've got to start trying to figure out what it is we
are about. This neans asking a very difficult question. That is, what
is the point of art? Why do people want it? Wat difference does it
make to their lives? W need to ask that question because we can't
coast along any nore on the assunption that because we are artists we
are automatically inmportant. Perhaps we are not. O, if we are, in

whi ch way are we?

Gar ageband: Brian, thank you for being here today. Wat final thoughts
woul d you | eave with the audi ence?

Brian: | just told you, those were ny final thoughts! I can't think of
any better ones than that.

Thanks for spending some tine with garageband. com Advi sory Board
menber Brian Eno.

Come check out the other pro producers and engi neers who use
gar ageband. com as the best place to check out the world's best new
unsi gned bands, at www. gar ageband. coml ht db/ advi soryboard/i ndex. htn .

Thi s has been a production of Garageband.comand Talk City, Inc.

Copyright 2000. Al rights reserved.

7) The Synthesi zer Network historik/biograf
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Article witten in swedish.
Fragor: Kristofer U fves
Svar: Morgan Karl sson

Varfor startades Synthesizer Network? Nar? Var det ett foretag redan
fran borjan, eller har det gatt fran organisation till foretag?

Jag skulle vilja ga tillbaka till aret 1983 och beratta om hur
intresset for el ektronisk nusik och synthesizers borjade.

P4 den gata dar jag vaxte upp hade jag en granne som brukade spel a
Thonpson Twi ns och Al phaville. En dag 1983 pl ockade han fram en nycket
markl i g skiva. P& dess onslag fanns 4 rodkl &dda gubbar som stod vanda
nmot Ost. Denna | ayout i konbination ned sin nekani ska musi k var en
narmast andli g uppl evel se. Man Machine blev min allra fdrsta vinyl
skiva somjag kopte for min veckopeng. D& detta var min enda skiva, sa
"snurrade" den ett antal ggr pa mna foéraldrars skivspelare. QOm

nmusi ken var lika andlig i deras O6ron som m na, betvivlar jag starkt.
Till min stora forvaning sa kopte faktiskt min nmor -2 ménader senare-
Conputer World till mig i julklapp.

Att jag idag haller pad med synthesizers ar till stérsta delen en
persons fortjanst: Krister Svensson. Han grundade bl a Frontnusic
(skivimport och skivbol ag), Energy Records (skivbolag), Electric Beat
Associ ation (skivbolag och konsertarrangenmang) sant tidni ngen New
Life.

Av en tillfallighet s& borjade hans och nmina foraldrar att ungds. En
kvall 1984 sa foljde jag med till familjen Svensson. Detta var nog mn
andra religi 6sa uppl evel se: Kristers vagg var tapetserad med enbart
Kaf t wer k skivor -3x3 neter med Kraftwerkskivor - nmed allt fran

j apanska utgavor av Pocket Cal cul ator/ Conputer Love till spansk utgava
av The Robots, Braziliansk utgava av Neolights och minga andra
rariteter. Anglar borjade pl6tsligt spela harpa, ackonpanjerad av en
salig vocoderstamm, och plotsligt infann sig hinmmrelriket.

Krister inporterade skivor genomsitt FrontMisic och han hade 1000-
tals synthskivor i lager. Forutom Kraftwerk, sa fick jag nmdjligheten
att lyssna pa andra el ektroni ska foregangare bla: Neu, La Loora, Mau-
Mau, Der Pl an, Logic system Kowal ski, YMO, Bal Paré, Anon Duul, Push
Bottom Pl easure, Portion Control, Tangerine Dream Boytronic, Custer
nfl, nfl.

Krister hade vid denna tidsperiod aven startat ett band (Vogue) som
spel ade el ektroni sk popnusi k. Repl okal en fanns pa ovanvani ngen och den
utrustni ng de forfogade 6ver var bla: Korg MS20, Rol and JX3P, Boss
DR110, Yahama DX7 samt Casio VL-Tone. Detta sammnt aget grundl ade mtt
intresse for synthesizers och den nusik somvar mjjliga att franmstalla
med dessa instrument.

Synt hesi zer Network borjade sa smatt ta form 1994 nar jag jobbade pa
nmusi kaf f aren Boogi e Miusic i Vaxj 0. Kunder somvar intresserade av

anal ogsynt har brukade vaxla adress nmed m g. Andra entusiaster komjag
i kontakt ned nar jag forsokte utdka mn saming genom olika annonser
Darefter holl ndgra av oss sedan kontakt, bytte synthar och idéer mm
Vid sanma period borjade jag arrangera traffar for att utbyta "anal og"
i nformati on.

Jag ville inkorporera denna synthverksanmhet i Boogi e Miusic och ut 6ka

http://www.anal ogue.org/network/netsine3.htm 2006-01-22



http://www.analogue.org/network/netsine3.htm

netsine3 Page 20 of 24

ut budet av vintage instrument. Jag vill ocksa skriva avtal nmed diverse
utl dndska tillverkare av anal og synth -och |judutrustning. Eftersom

j ag hade byggt upp ett kontaktndt genommtt intresse for dessa
synthar, sa tyckte jag det var en |ogisk utveckling somskulle gagna
Boogi e Music. Jag var ganska trott pd alla digitala henkeyboards (E86)
och Rol andsynthar (D10, D20 etc.) somjag tyckte saknade den varne somr
de anal oga syntharna har. Genom en vintage- och anal ogexpansi on, sa
sdg jag ocksa en Oppning till att paverka marknaden i en viss
riktning. Jag ville ocksd pavisa att den sanna potentialen i de

modul &ra synt hsystemen aldrig uppndddes. M n davarande chef del ade
inte mna visioner vilket gjorde att jag bestande mg for att dra

i gdng pa& egen hand.

Till den har historien skall ocksd nammas att jag fyra och ett hal vt

ar tidigare hade jobbat pad | KEA. Dar fick jag mdjligheten till att

refl ektera kring existensbetingel ser och arbete. En dag nar jag var
som nmest trott pa arbetet sa skrev jag en "tung" dikt pd toaletten som
tom fick hogsta | edningen att gora besdk pa var avdel ning. Det var da
jag lovade mg sjalv att jag skulle ha en egen firma/verksanhet innan
jag fyllde 25 ar.

Synt hesi zer Network oévergick fran att i borjan av 90-talet varit en

| 6s sammanslutning, till att bli ett féretag 1996. Firman startades 2
manader innan jag fyllt 25. Jag akte till Frankfurt och kom oéverens on
ett Sverige-avtal ned Doepfer Musikel ektroni k GvwH. Jag visste att
Doepfer samarbetade nmed KRAFTVWERK -Di eter Doepfer och Florian

Schnei der &ar privat nycket goda vanner- och har gjort manga
intressanta |judexperinent. Vid denna tidpunkt sa hade Doepfer

Musi kel ektroni k i nte ndgon svensk representant, detta sanmmantaget var
mycket | ockande.

| dag arbetar vi &aven med EMS, JoMdX, Kenton El ectronics, TBS,
Technosaur ous, Spectral Audio, Electron, Forefront Technol ogy,

Anal ogue Systems, Anal ogue Sol utions och ett japanska foretag kall at
Seekers.

Som jag ser det s& ar det enbart inomett eget foretag som man har
besl ut ander att en/ best ammander atten over sig sjalv, och dar man
verkligen kan forverkliga nminga av sina dr ommar.

2. Hur stort &ar foretaget? Finns nagon reell "butik" eller saljs
allting via webben?

Jag har ingen nusikaffar i vanlig bemarkel se men tar gl adel i gen enot
bestk. Eftersomjag har jobbat i butik s& vet jag hur stressigt det
kan vara. Genom min smala analoglinje s& far jag ndjligheten att jobba
med |ikasi nnade nusi ker och slipper saledes att salja digitala Roland
Keyboards. Jag vill satsa mer pad kvalitet &n kvantitet, ga djupare in
i de olika mnusikaliska probl em som el ekt ronnusi kern kan t ankas ha,

di skut era noggrant igenom setup/ljudbild, synthfilosofi, eventuella
nodul er mm Detta ar nastintill onmdjligt i en vanlig butik dar man
hela tiden maste salja pd volym Jag har nunera en val definierad
denmohdrna i en | okal dar entusiaster/intresserade kan sl &ppa | oss sina
nmodul &r a/ anal oga dr dmmar .

Nar internet borjade ta formséag jag det somen utmarkt formfoér min
firma/ natverk. Alla mna gam a anal ogkont akter skulle har kunna nbtas
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pd en virtuell arena. Med internets hjalp sa skulle nmtt syfte ned
Synt hesi zer Network dessutom | attare uppfyllas (se nedan). Jag tyckte
ocksd att internet gav mig ndjligheten till att sudda ut gréansen

mel lan arbete och fritid. Ibland jobbar jag tex pd natten ned att
svara pa brev.

3. Vad var syftet ned startandet av Synthesi zer Network?

Att tillhandhdlla ett alternativt utbud av synthesizers och att
paverka marknaden i en viss riktning. ldag finns det foretag som gor

i nstrument somjag tycker har |lite gemensant nmed synthesizerns
ursprungliga idé. Jag ville dessutom ateruppvacka M. Robert Mbogs
definition av synthesizern och visa att den sanna potentialen i de
modul &ra synt hsystemen aldrig uppndddes. Eftersom historia inte skapas
av sig sjalvt, sd ar Synthesizer Network mtt bidrag/stallningstagande
i synthevolutionen. Jag har dessutom arkiverat allt mtt material for
framida bruk.

Nar jag studerade antropol ogi s& funderade jag ett tag pa att anvanda
det nodul ar tankandet och obj ektorienterad programrering som en
under | i ggande teoretisk nmodell till en Cuppsats: identifieral/isolera
olika "noduler” i olika kulturella samhél | sorgani sati oner

Jag hade bestdk av en synt hkonstruktor som ndmmde att han hade ett
flertal patent i regler och styrteknik och det var tack vara att han
hade patchat nodul synth i sin ungdom Att blottl &gga/styra olika

fl dden med hj &l p av VCArer ar nycket intressant. Ett samhélle kan utan
probl em betraktas i nodul ara terner.

4. Ni saljer bade till privat-personer och distribuerar til
nmusi kaf farer; Vil ken ar er huvudmar knad?

Nar jag tidigare jobbade med distribution, mirkte jag att en de

buti ker hade dels daligt intresse, dels svarigheter ned att

forkl ara/ denonstrera nmodul a&ra synthar. Jag upptackte att probl emati ken
var nest ett utbildni ngnassigt problem Detta gjorde att jag sjalv
boérjade ta hand om sl ut kunden vil ket numera ar m n huvudmar knad. Men
jag har i dagsl aget ett 10-tal butiker somjag regel budet samarbetar
med och foérser ned analog |judutrustning. Tidigare var det 70%

di stribution och 30% privatforsaljning, numera ar det tvart om

5. Har ni ensanréatt for distribution av de synthesizer-marken n
saljer inom Sverige, d v s ar ni general agent for dessa marken
(Doepfer, JoMox, MaM mfl) ?

Just nu sa kommer flertalet utlandska foretag till mig och vill att
jag skall borja jobba med deras grejor. Flertalet av vara
samar bet spartners har forstatt att Synthesizer Network vet hur dessa
i nstrument fungerar. Om man dessutom har en filosofi "en m ssion" sa
| yser det kanske igenom Synthesizer Network har aldrig haft nagra
komrersi el |l a 6vertoner aven omdet i dagsl &get gar att forsorja sig pa
det. Onman &ar arlig not sig sjalv, och andra, om man | 4&gger ned sin
sjal i nagonting -oavsett vad det ar- sa kommer pengarna forr eller
senare somett brev pd posten. For att aterga till fragan: vi har
exkl usiva avtal for Sverige (ensanréatt) pad de flesta produkter som
finns pa var hensida.
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6. Vilka ar de storsta fordel arna nmed nat handel n? Nackdel ar ?

Fordelen ar att jag far bestallningar fran varldens alla horn. Jag
haller tex precis pad att satta samman ett storre "blandat" nodul systen
till en kille i Gekland. Jag kan dessutom pl anera/strukturera mtt
jobb helt efter eget huvud. Jag slipper foérklara sanma saker om och orr
igen via telefon och kan hanvisas intresserade till hensidan. Jag
brukar &aven saga att servern "noog3c" (anal ogue.org) ar mn baste
medar bet are. Tekni ken skall anvandas till att avlasta manni skan och
inte till att skapa nmer arbete. Tekni ken gor dessutom att man kan

j obba smartare, eftersom den kan ta hand omrepetativa nonent och

ber akni ngar .

Nackdel ar ar att man inte far samm kontakt somvid "face-to-face"
kommuni kati on. Det &ar dessutom svart att skapa sig en rattvis bild av
en synth via natet. Koper man en synth for 10000-20000.- vill man inte
helt ovantat testa den. | Sverige ar nu detta inget storre problemda
de mer professionella butikerna valt att ta in vara produkter.

exenpel vis spanien och italien dar en del av mina kunder finns sd ar
det darenot svarare med denostrationer

7. Konmer er néathandel att utvecklas ytterligare (not online-betal ning
etc i frantiden?

Nar det finns ndgra kraftfulla, billiga betal ningsalternativ sa komer
sdkert nathandeln blonmstra annu mer. Jag har tittat pa lite olika
alternativ, nmen i dagsl 4get ar det ganska dyrt for féretag av min
storlek att ansluta sig till dessa tjanster. Nar sakerheten

enkel heten och prisbilden a i balans nmed varandra sa komer jag
garanterat att annamma denna nya funktionella betal ni ngsteknik

8. De produkter ni séaljer ar relativt nischade nusikinstrunment; tror
ni att ni enbart genom nat handel skulle kunna konkurrera ned "vanliga
nusi kaf f arer ?

Nej . Jag skulle inte kunna konkurrera nmed traditionella nusikaffarer
pd deras villkor. Att nischa sig komrer vara alltmer avgorande
frambver. ldag séljer man inte bara en vara utan man séljer sitt
kunnande och indirekt sig sja v. Onnman dessutom har ett sortiment som
vanliga nusi kaffarer saknar sa fyller man ett stort tonrum Jag
konkurrera inte med vanliga nusikaffarer utan konpletterar dem och
forser dem ned alternativa instrument.

Jag tror att priskonkurrensen kommer att skarpas annu nmer frandver ned
i nternets expansion. En néatbutik nmed sanma sortinment somtraditionella
muskaf f arer skulle sékert fungera nen skulle krava stora

i nkopsvol ymer. Marginal erna skulle bli smi och man skulle tvingas til
att salja pad volym De stora distributérernas roll komer att
foréandras nmed internet.

Jag har deltagit i olika undersokningar fran SCB dar man frégot mig om
expansi on osv. En expansion kan ibland visa sig vara nycket ol 6nsam da
kostnaderna i vissa fall tenderar Oka exponentiellt. Mn filosofi é&r
ha ett meningsfullt jobb och att f& ihop till brodfdédan. Jag tycker
dessut om om devisen "litet &r fint".
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9. Skulle Syntesizer Network finnas och uppratthallas utan |nternet?

Jag drev mitt foretag i mer an ett ar utan natet. Nir jag j obbade pa
Boogi e Music | arde jag m g branschen och | d&rde kdnna alla aktorer
buti ker, distributorer, specialister, skribenter, privatpersoner nm
Ut an dennas kunskap och detta kontaktnat hade jag haft mycket svart
att komma in pa den svenska marknaden

Omvi blott for sekunden antar -andrar pa forutsattningarna- och
forestaller oss internets franvaro och existens, sd tror jag anda att
Synt hesi zer Network skulle finnas till. Att driva det somen | 8s
sammansl utning hade inte varit nagra problem somfodretag s hade

ni schroll en och franforallt distributorsrollen behdvt utveckl ats
betydligt mer. Jag hade d& behovt "utbilda" vissa butiker i mtt

anal oga sortimentet och det nodul & a tankandet.

Jag tror mycket pa kreativitet och ser valdigt manga kreativa

konponenter i Internet och i den "nya" varld somsakta tar form
Feodal i smen ter sig somen tamigen |ugn samhall sutveckling janfort
med intrddet i den datoriserade gl obala byn. | denna "nya" véarld ar

kreativitet detsamma som strat egi

10. Marknadsfor ni er enbart via natet eller annonserar ni aven
konventionell nedia?

Jag har tidigare annonserat i MM nen slutade ned det eftersom det var
all deles for dyrt. Numera sponsrar jag olika grupper och olika

t echnokl ubbar/ kul t urevenemang. Jag far en del redaktionell reklamvia
olika tester i olika nusiktidningar. Mn senaste satsning ar den
egenpr oducer ade e-ti dni ngen NETSI NE

11. Vad tror du om néatets betydel se for nusiker?

Smé obskyra band far storre ndjlighter att nd ut med sin nusik ned
hjalp av nya distributionsformer via Internet. G upperna far ocksa
storre kontrol |/ beslutanderéatt over det producerade material et.

Mai i nglistor och nyhetsgrupper har skapat intressanta nbtespl atser
for nusiker, déar idéer och tankar utbyts.

12. Tror du att Internets frantid somrelativt "“fritt" nmedium kan vara
hotad av den fria marknadens intressen i det?

Spindlarna i néaten &r idag de olika internetleverat6rerna. Deras
rol I/ makt kommer troligtvis starkas nar fler och fler tjéanster

i ntroduceras i naten, de kommer exenpelvis koppla ett starkt grepp
kring e-handeln. Just nu s& fusioneras ett antal telebol ag/operat 6rer
for att sta val rustade infor 2000-tal et. Om dessa gl obal a akt 6rer
inte mssbrukar sin makt s& tror jag att internet kommer vara ungef ar
lika fritt somvarat oOvriga samhalle. Frihet ar ett nycket intressant
begrepp, det som ar den enes drom kan vara den andres mardrdm
Personligen sa tror jag inte vi behtver vara speciellt oroliga for att
i nternet kommer att hotas av marknadens intresse i det. Jag tror
dessutom att konsumentens makt konmer stéarkas frandver.
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Net sine nr 3, 15 Novenber 2000

A new synt hesi zer publications from
THE SYNTHESI ZER NETWORK.
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